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GIZABURUAGA

WATER AND STONE

If we had to provide a brief description of Gizaburuaga municipality, the best way wourl be to pronounce two words: stone and water. These two elements have been present sice the beginning of this small valley´s history. The Lea river runs through the steep hills on either side of the valley.

Gizaburuaga is one of the municipalities that best represent prehistoric Biscay. A large number of caves, caused by karst formations, evidence prehistoric human sttlement, mythologies and a culture in which stone and water have always played a major role.

Apparently, Gizaburuaga, like Mendexa and Amoroto, was originally part of Lekeitio´s feudal heritage; that is, they once belonged to the feudal lord of Lekeitio. At the beginning of the 15th century, Gizaburuaga and Amoroto experienced a sharp increase in population that turned farming into a major activity.

This can be inferred from the fact that the first petition to the Pope to be separated from Saint Mary parish occurred in 1454. after the controversy, a bull isued by León X granted Gizaburuaga and Amoroto their independence. The break-up of the parish brought a need for political and administrative delimitations that resulted in the recognition of the new parish as an independent unit.

BENGOLEA´S HISTORICAL BUILDINGS
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In the 14th century, economic difficulties caused much fighting between the more powerful local families, who tried to control the region´s economic activities. The clashes forced the families to build fortified defences: the towers. The towers fulfilled other functions aside from their residential and military use. They became small companies in which the symbol of wealth were the mills and foundry; of religion, the hermitage; and of defensive and productive control, the towers.

Gizaburuaga still preserves traces of its former splendour and of the power of the Bengolea family.

BENGOLEA MILL-FOUNDRY
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The Bengolea mill and foundry are built in the popular style of the 18th century. A solid ashlar dam built on the river rocks once powered both the mill and the foundry. Both buildings are notable for two reasons: they are in a good state of conservation compared to the ruinous state of almost all the ironworks in Biscay, and the foundry was once managed by Pedro Villarreal de Berriz in the name of his wife. Villarreal, a learned nobleman who lived in Lekeitio, was the first scholar to write a book on machinery and hydraulic engineering prior to the Spanish Age of Enlightenment.
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OUR LADY OF OIBAR HERMITAGE

Also known as the Saint Mary hermitage, this Baroque, 18th century building was initially constructed prior to that date. The hermitage is located among the routes and old Roman roads that converge at the Cenarruza Sanctuary.

OIBAR CAVE
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Next to the hermitage, at a bend in the road a path to the Oibar Cave or Lamina-koba, where a spring runs out of a cavity. According to legend, this the home of the mythical lamias or fairies.
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BENGOLEA BRIDGE

Bengolea Bridge is a stone bridge with two Roman arches and, at present, a wooden balustrade. The upper part, used for crossing, is slightly arched.

The bridge bears the splendid, unusual coat of arms of the Bengolea family, protected by a drispstone.

THE BENGOLEA TOWER
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This Baroque mansion was constructed to replace a 16th century tower that was used during wars between rival factions. The building is square, with very thick masonry walls. The façade still shows the coat of arms with a rampant lion on an oval field that belonged to the Bengolea family.

SAINT CATHERINE´S PARISH CHURCH
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The church was founded in 1519 by virtue of a Papal concession by Leo X. Originally a Renaissance construction, with 15th century Gothic manifestations, the building underwent extensive renovation in the 18th  century, acquiring neoclassic characteristics.

The church is square, with a single nave and a belfry at the back. The outside ashlar walls are buttressed. The front door has a pointed arch surrounded by large voussoirs that form a rounded arch above the pointed arch. There is baptismal font next to the doorway.

A polychrome altarpiece behind the altar forms a triptych with three polychrome figures: in the centre, Saint Catherine with a spinning wheeel, an on eithe side, Saint Joseph with the child, and Saint Anthony.

A wooden pulpit decorated with low and middle reliefs of six different scenes stands behind a side pilaster in the nave. An 18th century nativity, the choir beneath it, in front of the apse, and the plain marble baptismal font are also worth mentioning.

